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‘... mirando il punto a cui tutti li tempi son presenti’
Dante: La Divina Commedia
Beatrice in 'Paradiso’ (17th canto, line 17)

‘... gazing on the point beyond to which all times are present’

(translation: Laurence Binyon)

The above line from Dante's Divine Comedy can serve as a motto for the
meaning of the whole work. The task was to compose a work which evokes
the sound of a ‘continuous present’, an awareness of time standing still.

The music was composed in 1980-8] for a large ensemble, for the
students of the Royal Conservatory of The Hague, who gave the first
performance on | June 1981 at the Holland Festival, conducted by Reinbert

de Leeuw.
LA, 1995

“... contemplant le point au-dela duquel tous les temps
sont présents”

Ce vers de la Divine comédie de Dante pourrait symboliser la signification de
toute l'oeuvre. L'objectif était de composer I'évocation sonore d'un “présent
continu”, d'une conscience de temps immobile.

Cette oeuvre pour grande formation fut composée en 1980/81, a
l'intention des étudiants du Conservatoire Royal de La Haye qui la créérent
le ler juin 1981, au Festival de Hollande, sous la direction de Reinbert

de Leeuw.

LA, 1995
(Traduction: Agnés Ausseur)

“...den Punkt erblickend, an dem die Zeiten alle gegenwartig sind”

Die obige Zeile aus Dantes Gottlicher Komddie kann als Motto fiir den
Bedeutungsgehalt des gesamten Werks dienen. Vorgabe war es, ein Werk
zu komponieren, das den Klang einer “fortwihrenden Gegenwart”
heraufbeschwért, ein BewuBtsein vom Stillstand der Zeit.

Die Musik ist 1980/81 fiir ein groBes Ensemble entstanden, und zwar fiir
die Studenten am Kéniglichen Konservatorium in Den Haag, die es unter
der Leitung von Reinbert de Leeuw am I. Juni 1981 beim Holland Festival

uraufgefiihrt haben.

LA, 1995
(Ubersetzung: Anne Steeb-Mueller)



Commissioned by the Dutch Ministry of Culture for the theatre of the
Royal Conservatory of The Hague

St. Augustine - Confessions

...quis tenebit illud [et figet illud], ut
paululum  stet, et paululum rapiat
splendorem semper stantis aeternitatis, et
comparet cum temporibus numquam
stantibus, [et videat esse incomparabilem:]
et videat longum tempus nisi ex multis
praetereuntibus motibus, qui simul extendi
non possunt, longum non fieri; non autem
praeterire quicquam in aeterno, sed totum
esse praesens; nullum vero tempus totum
esse praesens: et videat omne praeteritum
propelli ex futuro, et omne futurum ex
praeterito consequi, et omne praeteritum
ac futurum ab eo, quod semper est
praesens, creari et excurrere! quis tenebit
cor hominis, ut stet et videat, quomodo
stans dictet futura et praeterita tempora
nec futura nec praeterita aeternitas?
numquid manus mea valet hoc aut manus
oris mei per loquellas agit tam grandem
rem?

Augustinus: Confessiones
Volume X, Chapter | |

Who will hold that [heart], and so fix it,
that it may stand a while, and a little catch
at a beam of light from that ever-fixed
eternity, to compare it with the times
which are never fixed, that he may thereby
perceive how there is no comparison
between them: and how that a long time
cannot be made long, but out of a many
motions still passing onwards, which
cannot at the same instant be drawn out
together: but that all this while in the
eternal nothing is flitting, but all is at once
present, whereas no time is all at once
present: and that he may perceive all time
past to be driven away by time to come;
and all time to come, to follow upon the
past; and that all both past and to come, is
made up, and flows out of that which is
always present? Who now shall so hold fast
this heart of man, that it may stand, and
see, how that eternity ever still standing,
gives the word of command to the times
past or to come, itself being neither past
nor to come! Can my hand do this, or can
the hand of my mouth by speech, bring
about so important a business?

Translation by William Watts, 1631
The Loeb Classical Library, Harvard University,
Cambridge, Massachussets, 1977



Instrumentation

6 Flutes (5th and 6th with low B)
2 Alto Flutes in G

3 Bass Clarinets in Bb

Double Bass Clarinet in Bb

6 Trumpets in C

2 Harps

Hammond Organ

2 Bass Guitars

Quartet I:
Vibraphone | (4 octaves)

Crotales | (or other metal plates, or vibraphone)
\“—oﬂ‘-

Tubular Bells T=gees

Piano |

%,
%
1w

Quartet Il:

Vibraphone 2 (4 octaves) &
B
Crotales 2 (or other metal plates, or vibraphone) %

Cimbalom
Piano 2

1w

Percussion (4 players):
Xylophone

2 Log Drums .
5 Gongs F=—=t———
Tam-tam

Female choir
Violins (min:6)
Violas (min:2)
Double Basses (min:4)
*The Double Basses may be moderately amplified.
Positions: Quartet | at the conductor’s left hand;
Quartet |l at the conductor’s right hand;

Female choir in front of the conductor.

Note: Transposing instruments are written in C in the score.
Duration: 41 minutes

Conductor’s score, chorus score and orchestral parts are available on hire.
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**)Keep the bow on the string continuously and the tone constant, especially just before a change of bow.

© Copyright 1995 by Boosey & Hawkes Music Publishers Ltd.
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TWENTIETH CENTURY CLASSICS

A selection of twentieth-century classics issued in the Hawkes Pocket Score Series.
A complete catalogue of our extensive library of modern scores is available on request.

BARTOK, BELA

Concerto for Orchestra (new edition)
Concerto for 2 Pianos and Percussion
Piano Concerto No.3 (new edition)
Viola Concerto

Violin Concertos Nos.| & 2
Divertimento

Four Orchestral Pieces

Rhapsodies Nos.| & 2

Rumanian Dance

Sonata for 2 Pianos and Percussion
String Quartets Nos.| & 6

BLACHER, BORIS
Dance Scenes

BERNSTEIN, LEONARD

Candide

Chichester Psalms

Divertimento

Fancy Free

On the Town (Three Dance Episodes)
West Side Story

BLISS, ARTHUR
A Colour Symphony
Introduction and Allegro

BRITTEN, BENJAMIN
Albert Herring

Billy Budd

Four Sea Interludes

Gloriana

Les llluminations

A Midsummer Night's Dream
Noye’s Fludde

Peter Grimes

The Prince of the Pagodas
The Rape of Lucretia
Serenade for Tenor, Horn and Strings
Sinfonia da Requiem

Spring Symphony

The Turn of the Screw

War Requiem

Young Person’s Guide to the Orchestra

COPLAND, AARON
Appalachian Spring Suite

Billy the Kid Suite

Clarinet Concerto

El Salon Mexico

Four Dance Episodes from ‘Rodeo’
Inscape

Lincoln Portrait

Quiet City

Symphonies Nos. -3

Three Latin American Sketches

DELIUS, FREDERICK
Brigg Fair

A Mass of Life

Sea Drift

A Village Romeo and Juliet

ELGAR, EDWARD
Cockaigne Overture
Pomp and Circumstance Marches |-5

FINE, IRVING
Serious Song

FINZI, GERALD
Clarinet Concerto
Dies Natalis

GINASTERA, ALBERTO
Concerto per Corde
Estancia

Harp Concerto

Piano Concerto No.!|

String Quartets Nos.| & 2
Variaciones Concertantes

HOLST, GUSTAV
The Planets

IRELAND, JOHN
London Overture
The Overlanders
These Things Shall Be

KHACHATURIAN, ARAM
Piano Concerto
Violin Concerto

KODALY, ZOLTAN
Concerto for Orchestra
Peacock Variations
Symphony

MARTINU, BOHUSLAV
Double Concerto

Fantaisies Symphoniques
Sinfonietta Giocosa
Sinfonietta ‘La Jolla’
Symphonies Nos.|-5

MOUSSORGSKY/RAVEL
Pictures at an Exhibition

PROKOFIEFF, SERGE
Ala et Lolly

Alexander Nevsky

Chout

Piano Concertos Nos.2-5
Violin Concertos Nos.| & 2
Divertimento

L’Enfant Prodigue

The Fiery Angel

Four Portraits from ‘The Gambler’

Lieutenant Kijé
The Love of Three Oranges

The Love of Three Oranges Suite

Le Pas d’Acier

Peter and the Wolf
Sinfonietta
Symphonies Nos.|-7
The Ugly Duckling

RACHMANINOFF, SERGE
The Bells

Caprice Bohemien

Piano Concertos Nos.|-3

The Isle of the Dead

Spring

Symphony No.2

RACHMANINOFF/RESPIGHI
Cinq Etudes-Tableaux

SHOSTAKOVICH, DMITRI

Cello Concertos Nos.| & 2

Concerto for Piano, Trumpet & Strings
Piano Concerto No.2

Violin Concertos Nos.| & 2

Festive Overture

String Quartets Nos.|-15

Symphonies Nos.|-15

STRAUSS, RICHARD
Arabella

Ariadne auf Naxos
Capriccio

Horn Concerto No.2
Oboe Concerto
Daphne

Duet Concertino
Elektra

Die Frau ohne Schatten
Intermezzo
Metamorphosen

Der Rosenkavalier
Salome

Salome’s Dance
Symphonie fiir Blaser
Vier letzte Lieder

STRAVINSKY, IGOR
Abraham and Isaac
Agon

Apollon Musagéte
Canticum Sacrum
Capriccio

Le Chant du Rossignol

Concerto for Piano and Wind Instruments

Concerto in D

The Fairy’s Kiss

The Flood

Mass

Mavra

Movements for Piano and Orchestra
Oedipus Rex

Orpheus

Perséphone

Petrouchka

Pulcinella Suite

The Rake’s Progress

Le Rossignol

The Rite of Spring

Symphony of Psalms

Symphonies of Wind Instruments
Threni

VAUGHAN WILLIAMS, RALPH
Fantasia on a Theme by Thomas Tallis
On Wenlock Edge

Symphony No.3 ‘Pastoral’

The Wasps

WARLOCK, PETER
Capriol Suite

WEBERN, ANTON VON
Im Sommerwind
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