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Jletom 2014 r. B MOCKOBCKOM napke "My3eoH" B IETHEM K1HO3as1ie NPOXoau LK Be4epos "Hemoe
KUHO - »XmBasi My3blka'. Cepren KpacuH npeasioxXui Hallemy KBapTETY MPUHATbL ydacTue B
03BYy4MBaHUM dribMa Anexkcangpa [oxeHko "3BeHnropa”. Ham ata noes nokasanacb HaCTONIbKO
YBAEKATENBbHOMW, YTO Mbl MMHOBEHHO MPUCTYNMUAN K paboTe. bbino peleHo BbibpaTb MyTb
S/IEKTPO-aKyCTNHECKOI O, LLYMOBOIO, IMMPOBK3aLLIOHHO-aBTOPCKOrO Hanpas/IeHNs C
NCNOMb30BAHVEM "MPSAMbIX" PUTMOB, FOE ONPEAENEHHbIE METPO-PUTMUNYECKMNE SNEMEHTbBI CITY>KNW Obl
NLWb TOYKaMK ONpaBfIeHNA N OanbHENLEro 1x npeobpasdoBaHus. [py aToM Bblna naoes, YTobbl
OaHHbIE 9NIEMEHTbI HAXOOWICh NOA, BAUSHNEM MESTOANYECKOW OCHOBbI 1 CTRYKTYPHOCTU, HE SBNSSICh
NOENHO-00PAa3YHOLLIIM 3EPHOM.

Ham BCcem o4eHb NoHpaBucs 3ToT NPoekT 1 Cepren KpacunH npeaioxmn elle 6onee noTpsacatoLLyto
NOEero - 3anmcaTb Ha CTyaun My3blKy, POXOEHHYKO B Mpouecce NoaroToBku K ouabmy. B ntore, 16
nmons 2014 r. mbl cobpanmcb Ha Ctyaun Bnagymmpa OCUHCKOro 1 NpucTynunn K pabote. B KoHLe
KOHLIOB pe3y/ibTaT MnpeB3owenl Bce Hawm oxvpaHua! CtyouiHas paboTta nossosvia 6onee
CTPYKTYPHO W TLLATENBHO MOAOUTU K My3bIKE, HE OTTAJIKMBAsICh Y>Ke OT 06pa3oB hnibMa. YYaCTHUKM
KBapTeTa MPUBHECIM CBOW VAEW, OTHEr0 KOMMO3WLMY HANONTHUNCE MPOCTPAHCTBEHHBLIM 3 dMEKTOM,
C NINYHOWN OKPACKOW W1 OTHOLLEHMEM K MPOUCXOOSLLEMY KaXKOOro 13 Hac, raoe nobon obpas, 3ByK,
OaKe OTTEHOK 3BYKa, >XVBYLUMA B MOJIMMOHNHYECKOM MOSie, UMEET CBOW OMPEMENEHHbIN, XOTS Y
MeTaopUYHbIM  CMbICA. [lpy  onpedeneHHbIX YCNOBUSX [OaHHbIM CMbICST MOXET CTaHOBUTLCS
BHEBPEMEHHbBIM 11 OTHOCUTENBHO BECKOHEYHbIM, HO 3TW YCIIOBMS HE BCEraa 3aBUCAT OT Hac.

[OBOPS e O MOJIMMPOCTPAHCTBEHHOCTU U aleropusx, MOXKHO CKasaTb, YTO Hall MPOEKT MOXET
ABNAETCS OTCbUIKOW WU OaXKe KOMIMIEKCOM accousaumii, B OCHOBHOM, K MeTaun3nyHeCcKUMm
061acTsaM, XOTS Mbl HE VCKITFOYaEM N BOSHUKHOBEHWSA TO4YHbIX 06pa3oB. CYMBOMN3M, KacaroLLMINCS
Habopy undp 1-6-0-7, NpUCYTCTBYET TyT MO HEOOBACHUMOMY CTEYEHWO OBOCTOATENBLCTB. VIMEHHO B
1607 r. lamneo lManmnen BbiCKa3asl NOEK O KOHEYHOCTU CKOPOCTM PaCMpPOCTPaHEHVS CBETa WU
NPOBEN SKCMEPUMEHTBI NO €€ onpeneneHto. 16 nons Opyron BeMKMA yydeHbin Mmnxanno JIoMOHOCOB
BrepBble CHOPMYNNPOBasT «BCEOOLLNIA ECTECTBEHHbIN 3aKOH» — 3aKOH COXPaHeHnsa matepun. B aToT
e OeHb MPON30LLEST OKOHYATESbHbIN PACKOT XPUCTUAHCKOM LIEpKBIM - Ha PUMCKO-KaTONIMHYECKYHO U
NpaBOC/aBHy0, 16 WONS BMEPBbIE BbILWMIO B MeYaTb TBOPEHWMe toHOro AnekcaHgpa [lylikmHa,
NPOV30LLIEN NEPBLIV B MUPE SOEPHbIV B3PLIB, MPOU3BELAEHHbIN HA NOSMroHe B J1oc-Anamoce. Ho ecnin
FOBOPUTb O BO3MOXHbIX aCCOUMATUBHbBIX MyTdX, TO, AyMard, YTO C TOYKU 3PEHUS OCMbICTIEHUS,
nepexunBaHns, 3anucb 1607 MOXKET OTNPaBUTb K BOODPaXKEHUIO peanmaaLiin 3ByKOBbIX MeTadhop B
HanpaB/IEHUM K STUM CODbITUSM, HEXXENN K naesaM uibma "3BeHnropa”, HeCMoTpS Ha To, 4To B 1607
r. COCTOS/IOCb KpPEeCTbsIHCKOE BOCCTaHMe B 3arnafHou YKpauvHe, 4TO MepecekaeTcsl C TeMaTuKou
dbrnbma.



Tem He MeHee, 0bpasHasd HaCbILLEHHOCTb 1 CMbIC/IOBast MOSPHOCTb BMOJIHE YKIAAbIBAETCS B OOLLYIO
KaHBY 1 UOEK OHTOSIOMMYECKOrO OCMbICIEHUST MPOMCXOAALLEro. B JaHHOM KOHTEKCTE MOXET WATU
peyb BOOOLLE O HEKMX OTrOSI0CKax, POAMBLUMXCS, COEOMHEHHbIX WM Haxodawmx gpyr gpyra. B
nobom crydae, B 1607 OTCbINIKM CKOpee He K obpadam, YETKUM 1 BPEMEHHbBIM, a TOSIbKO K MbIC/A O
TOM, YTO 3TV OTTFOJSIOCKM JIMLLUb KaxKyTCsl CryllaTtesto. Tem 0onee, OCHOBHOM CMbICT MpOekTa
3aKJIHAETCH B POAMBLLMXCA N PeayIM30BaHHbIX MOESX HA CTyau UMEHHO B AeHb 3anncn. B npoekTe
€CTb CKpbITas NPOrpaMMHOCTb UJI1, CKOPEE, CKIIOHHOCTb K Her. Bo BCSKOM crydae Mbl CTPEMUINCH K
TOMy, YTOObI BOB/IEYb CNyLLIATENA B OCOO0E 3BYKOBOE MPOCTPAHCTBO, CTaBsLLEE BOMPOCH! U AatoLLee
CnyLlaTesito BO3MOXXHOCTb UCKaTb OTBETbl CaMOMy, HE OCOD0 [OBfies Ha ONpedeseHHble MyTu
No3HaHMs. TyT BEJIMKO 3HaYeHWe YHUBEPCASIbHOCTW, TMOKOCTU, (haHTasum U BOODBPaKEHWS B
BOCMPUSTUN My3blKalbHbIX 006Pa30oB. [103TOMy BCE UCTOPUHECKME COBLITVA MOTYT JLLIb OTHaCTV ObiThb
NPVBEOEHbl B KAYECTBE OTCbIIOYHBIX MYHKTOB. KOHKPETMKA MOXET ObITb Bbi3BaHA TOJIBKO CaMUM
cnyLiaTeneM B pesysibTare ero COOCTBEHHOMO NMovcKa (M 3a4acTyO NPy OTCYTCTBUM TaKOBOO) SWLLIb
npwy ero COBCTBEHHOM XXeJlaHUM YCriblLLaTb TOYHbIM 06pas. BnosiIHe BO3MOXKHO CriyLlaTesb YCbILLNT
TO, O YEM Mbl, My3blKaHTbl MPOEKTa, He AoradbiBaemcsd. B aToM cMbicne accoumatyviBHble nyt 1607
pPa3HOOOPAa3HbI.

S He 3ps KOCHY/ICA MMEHHO MHOMOC/IOMHOCTU MpOeKTa. 3aMeTbTe, BCE MbeChbl Had3BaHbl BO
MHOXXECTBEHHOM YMCie. B 3TOM 9 BV>XKY OCODbIV CUMBOJINEM, BbIDKAOLLIMMCHA B KOHTPACTHbIX, XOTH U
norpaHnYHbIX acnekTax. besycnoBHO aTa MHOrOOOPAa3HOCTb CTasia BOSMOXKHOW MpU CTOJIb YAapHOM
cocTaBe KBapTeTa. YuacTHvKM 1607 - CTOMb pa3Hble, HO OObEeAVHEHHbBIE MOEEN MOMUCKA HOBOro. [N
MeHs paboTa Haf, NPOEKTOM Obifia B pagoCTb, UrpaTh C TakMY NOTPSACAOLLMMK My3blKaHTaMmM - 3TO
HacTosilee cyactbe! B aTO TpyagHO MOBEpwWTb, HO 3a OOrve rodpl Hallero COTpyaHW4YecTBa C
HEBEPOSATHLIM KOMMO3UTOPOM 1 MMaHNCTOM AlekceeM HamkapoBbIM - 3TO Hall nepsbirt anbbom! C
[NeTpoM Tananaem Mbl Urpaem ax c¢ cepedmHbl 90-X 1 9 6e3yMHO paf, YTO Mbl BMECTE Cbirpasiv
MY3bIKY, MOCTPOEHHYIO Ha CTOSTb MHOIOYHLMOHasIbHBIX MAEWHbIX niactax. deHnc LLyLKoB B Kaxkaom
NPOEKTE, B KOTOPOM Obl HV y4aCTBOBaJ1, BCErga HaxOauUT CBOM HEMOBTOPUMbIV 3BYK, 1 3TO YHNKa/TbHO!
Lpy3bs, crnacnbo Bam 1 H1U3Kn Noks1oH! Ocobble BnarogapHele cnosa Cepreto KpacuHy. Mbl MHOTO
paboTann Mo CBEOEHUIO, SMIEKTPOHUKE 1 3TO Obli He3abbiBaeMble MUHYTbl. Cropbl, OAUCKYCCUW,
MOWCK HY>XHOIO peLLeHns No opMme, 3BYKY - 3TO XXMBas, TBOPUYECKAs Nlabopatopus, rae POXXOa0TCs
Takne NpoekTbl, kak 1607.

Anekcen KpyrsioB






In the summer of 2014 in the Moscow park “Museon” on the stage of the summer cinema a series of
evenings under the title «Silent movie — live music» took place. Sergey Krasin offered our quartet to take
part in scoring of the film "Zvenigora" by Alexander Dovzhenko. The idea seemed so appealing to us,
that we started working on it right away. It was decided to choose the path of electro-acoustic, noise,
improvised and authorial directions using "straight" rhythms, where certain metro-rhythmic elements
would serve only as a starting point for further transformation. The idea was for these elements to be
influenced by the melodic basis and structure without being an idea-forming kernel.

We all really liked this project and Sergey Krasin offered an even more exciting idea — to make a studio
recording of the music that was born during the process of preparation for the film. As a result, July 16,
2014, we gathered at the Vladimir Osinsky Studio and started to work. Studio work has allowed to have
a more structural and thorough approach to music, without any inner references to the images of the
film. Quartet members contributed their ideas, filling compositions with a spatial effect bearing a person-
al color and a very fragile attitude toward what was happening to each of us. Each sound and even
every color of the sound living within the polyphonic field has its own metaphorical meaning. Figurative
saturation and semantic polarity fit into the overall fabric and the idea of an ontological understanding
what is happening. In this context, it is possible to speak generally not about real sounds, but echoes
that are born, echoes searching for each other or already connected together. In any case, 1607 refer-
ences not to the images, clear and temporary, but to the idea that these echoes only seem to the listen-
er. Moreover, the main concept behind the project is the ideas being born at the studio on the day of
recording.

The project has a hidden program or rather a tendency thereto and all the album pieces have titles in
the plural form. | see this as a special symbolism expressed in contrasting, although bordering aspects.
Certainly, this diversity is made possible with help of such a strong quartet. The participants of 1607 are
different, but united by the idea of finding something new. For me this work on the project has been a
pure joy, because there couldn’t be anything better than playing with such amazing musicians! It's hard
to believe, but after long years of our collaboration with an incredible composer and pianist Alexey
Nadzharov it’s the first album made together! We’ve played with Peter Talalay since the mid 90's and
I'm really glad that we played music built on such multifunctional ideological formations. Denis Shushkov
always finds his own unique sound in every project, and it is just incredible! Dear friends, thank you so
much! Special words of thankfulness are to Sergey Krasin. We've worked a lot on audio mixing, elec-
tronics and it was unforgettable. Arguments and discussions to find the right solutions in form and
sound showed a living, creative laboratory where projects such as 1607 are born.

Alexey Kruglov, translated by Oleg Krokhalev
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